
 



MAG 1 Descriptions: 
 
Valerie Willson - On Top of the World 
This painting is the original for the 1998 Arts Festival Poster; Valerie 
created this oil painting on handmade paper. She builds texture and 
color slowly through layers of paint, stencils, stamps, blockprints, etc. 
What style of art is this? Yes, it’s an abstract piece. Abstract art is trying 
to convey a feeling or emotion to the viewer without using realistic 
detail. (It is a distinctive movement for the 20th century because prior to 
1900 there was no thought of painting a picture that did not represent 
something such as a face, a body or a landscape.) What do you see in 
this abstract? Valerie is trying to convey what it feels like to be high on a 
mountain.  
 

 
Bill Starke - Ladder II  
Bill Starke works on all processes of creating his sculptures except for the pouring of the metal, 
which is done at a specialized art foundry. He made this piece by individually fabricating the 
sculpture in wax and then casting it into bronze in a process called lost wax casting. The 
process to create one of his sculptures is as follows: (1) The sculptures are created in wax or 
clay. (2) A silicone rubber mold is made of the image. (3) A wax casting is poured and taken to 
the foundry. (4) The foundry coats the wax in a ceramic material. (5) The ceramic is heated and 
the wax melts and runs out giving the process its name—lost wax casting. (6) Molten metal is 
poured in the ceramic mold. (7) The metal is cleaned, welded and chased and given a 
chemical patina. The Ladder II strives to symbolize people working together to climb to the 
next level in life. “Human beings interacting, colliding, cooperating, striving and achieving are 
the themes I portray in my sculpture. My observations and interpretations of the human 
condition are meant to be both humorous and thought provoking,” comments Bill Starke.  
 
 

Aaron Kramer - Pin Worm 
This piece is one of three similar pieces in 
shape that the artist made for a show that 
was about evolution and metamorphosis 
(which means transformation and changing 
form). Aaron works in recycled materials 
and his motto is: Trash is the failure of 
imagination. The smaller bowling pins in 
this piece were actually trophies for a 
bowling league in the 40’s. 
 
 
 

Banister Pope - Untitled 
What media is this? It’s pastels. Have you worked with pastels 
before? They can be a bit messy to work with. Banister really 
works at layering the pastels rather then blending them, he 
achieved this by doing one layer and then using a spray 
adhesive to seal it and then doing another. Another interesting 
aspect of this piece is that it’s done on black paper instead of 
white, which changes the quality of the colors.  

 
 



Jeffrey Zachmann - Kinetic Sculpture 
Movement: The word sums up where my work and interest lies. Movement of lines: 
Wires are amazing three dimensional lines. The interaction of these lines is constantly 
changing depending on the angle of view and lighting of the work. Movement of the 
rolling balls: The influence of gravity, centrifugal force, stored energy and other laws 
of physics can combine in many complex and intriguing ways. They can make the 
balls do some surprising things. It’s interesting to watch a person viewing my work. A 
ball’s unexpected motion or change of direction captivates them, and adults become 
children for a while. Balancing the technical workings with the artistic needs of the 
piece is the most demanding part of what I do. The rules in the physics of the working 
sculpture are at times diametrically opposed to the visual needs of the piece. Most of 
my time and thought is spent bringing these two together. Sometimes it takes many 
sleepless nights to resolve a problem. But when a problem is resolved and a piece 
finished; I feel exhilarated and can’t wait to start the next. 
 
 
 

 
Rita Orr - Candle Light and Moonshine 
This is a hand pulled serigraph. It’s a print almost like a silk 
screen- meaning that you can only do one color at a time. Rita 
creates a stencil for each part of the design and then runs the 
piece through her press for each color you see represented. 
Rita’s artwork involves 7 - 14 pulls through the printing press 
for each piece. It’s a long process and one print can take up to 
two weeks to finish.  
 
 
 

Catherine Hall - Cow 
This cow is a triptych- do you know what that 
means? It’s one piece created out of three 
different panels. If you looked at just the 
middle section what do you see? You can see 
many things in this abstract piece. The artist is 
trying to get you to take one subject and look 
at it in parts. Triptychs were commonly used 
in the middle-ages for religious artwork and 
were hinged panels that fold in.  
 

 
Robert Anderson - Gardenscope 
Robert Anderson began working with steel in 1994, sculpting steel is his 
profession and his passion. Much of his sculptural work is also interactive. His 
kaleidoscopes are living sculptures that invite people to stop, engage their senses 
and share their experience with others.  
Robert was inspired to try and create a sculptural kaleidoscope by his wife’s love 
of them, he calls his creation a gardenscope.  
Quote from Robert, “Patience is the most important part of the creative process. It 
takes years of hard work to develop as an artist.  Stay true to your beliefs and 
objective despite other's opinions. Trust your own judgment and filter other's 
suggestions because they can clutter the vision (kind of like two people trying to 
drive a car).” 
 

 
 



 
M.F. Robinson - A Colorado Patchwork 
Mary Frances was raised by her grandmother who was always 
quilting. Mary loved helping to piece the colors and patterns 
together. She was always interested in art and became a self-
taught artist because she could not afford school. One of her 
favorite themes to paint is a community buzzing with daily 
activity. There is also a quilt in every painting. The Arts Festival 
commissioned Mary to create this piece of Denver and the 
Festival. The painting has a folk art quality to it- if you look at 
the scale the people are as large as some buildings, etc. 
 

 
Garry Seidel - The Final Stop 
Garry is a photographer interested in studying WWII and 
the holocaust. What is the symbolism of the black cat on 
the railroad tracks? The black cat- often a symbol of 
misfortune is on the railway track that lead many people 
to their deaths at the a concentration camp. 
Photographers are very aware of the composition of a 
photograph. How does the composition affect where 
your eye travels in the photograph? Your eye tends to 
travel along the railroad tracks with the cat to the white 
space framing the entrance to Auschwitz. 
 
 
 
 

 
 
 
Emerson - The Innkeeper’s Daughter 
This is a photograph of a young girl from Yemen, which is in the 
Middle East. What feelings do you gather from this piece? How 
old is the subject? Does she go to school- what do you think her 
life is like? Do you see the red on the young girls fingers? This 
young girl probably works for a living making rope called jute 
cord and then it leaves red stains on her fingers. 
 
 
 

 
Larry Humphrey - Costas Careyes 
What media do you think this is? It’s photography! Larry 
searches for places all over the world that look like a painting 
or pastel and photographs them. He loves to find subjects 
that trick the eye of the viewer. What are the parts of the 
photo that let you know it is indeed a photo. 
 
 

 
 



John Petrey - Vegas Baby 
John feels that dresses made out of fabric have already been done and he wants to create 
them out of a different material that looks just as flowing yet surprises the viewer. He 
created this dress out of small playing cards, flattened 
bottle caps and dice.  
 
John says that he feels that the imagination is the most 
powerful tool humans possess. He also was inspired to 
create this body of work by growing up in the 60’s and 
seeing all of the families on TV that could solve their 
problems in 30 minutes while the women’s clothes were 
perfectly pressed and they wore pearls to cook breakfast. 
 
Jeremy Popelka - Murrini Platter 
Jeremy creates his pieces by starting with small Murrini 

pieces like the ones you can see here and creating a mosaic pattern with them. He 
then creates a bubble on the end of his blowpipe to attach the mosaic murrini to. Next 
he blows out the bubble of glass to achieve an effect like you can see on this platter. 

 
Keith and Deanna Clayton - Emerald Incised Vessel 
The Clayton’s use a process in which they 
crush glass down until they are able to make a  
paste out of it, they heat it up and then put it 
into a mold. They heat the mold into a solid 
piece and then split it. Next they put the two 
pieces into an electromagnetic bath along with 
copper in its’ liquid form. They dip the glass 
pieces and then solder the two together. 
 
Joel Hunnicutt - El Fuego 

Joel works with segmented wood turning. Have any of you seen someone turn wood on 
a lathe? A lathe is a machine that holds the wood and spins it while the artist uses a 
chisel as it is turning to sculpt out whatever vessel or form they are going for.  
 
To create this piece Joel had to measure out small pieces of wood, then precisely glue 
them together to create a form that he puts on his lathe to turn into the final product. 
He loves it when viewers think that maybe his wood vessels are a piece of pottery or 
glass. He creates some of the vibrant colors by adding toners and dyes to lacquer that is 
applied during the finishing processes. 
 
 

Dakota Pratt – Bacon and Eggs 
Dakota Pratt comes from an artistic family and began creating art 
at age seven. He grew up on the road accompanying his parents 
from show to show driving across the country, this nomadic 
lifestyle inspires Dakota’s work in which he fuses pop ideas with 
the movement of American Craft Art.  
 
Claes Oldenburg, a primary influence on Dakota, is an iconic 
American sculptor best known for his public art installations 
featuring large replicas of everyday objects- you might have seen 
Claes’s work at the Denver Art Museum- the huge broom and 
dustpan sculpture near the entrance. He starts each sculpture by 
creating a wooden or metal base. He then fastens vintage bottle 
caps, flattened with a sledge hammer onto his forms. Each piece 
is then covered with an epoxy resin to create a polished finish. 

  

 
 



Amy Flynn - Fobot 
These things I love: robots, flea markets, working with my hands, searching for treasure, creating, making 
people laugh and recycling. So the question isn’t “How did you start making Fobots?” but rather “What took 
you so long to start?” I’ve been a professional illustrator since graduating with a BS in Illustration from San Jose 
State University in 1982 and would probably still be one if the economy hadn’t gotten so brutal in 2008.  
 
For fun, I started making a few robots out of junk from our basement and the local flea market, not with any 
mind to selling them but just to keep the creative juices flowing until business picked up. It didn’t. Soon the 
mantelpiece was full, and friends were starting to joke about robots taking over the house.  A local gallery 
encouraged me to start selling them; and I haven’t looked back. Here’s how I work. I spend my weekends 
scouring flea markets throughout the Southeast for junk that inspires me. I especially love to find some 
abandoned toy or camera or brooch that you just know was once someone’s prized possession, and making it 
special again. Once I get my treasures back to my workshop, I lay them out on the composing table. I usually 
start with a head or body, and then start adding or subtracting elements until it looks “right”. Finally, I solder 
and bolt the pieces together—I don’t trust glue. I strive to imbue each Fobot with it’s own story; its own 
personality. If it makes you laugh, I’ve got it right. There’s a saying—we like our friends for their virtues, but we 
love them for their faults. I want my bots to be flawed, asymmetrical, with mismatched legs, or one eye bigger 
than the other. I think that’s what—pardon the expression—makes them human. 

 
Jamie Perry - Solitude #28 
Jamie is a self-taught painter and his 
love of the outdoors inspires his 
landscape collection. Summers spent in 
New Mexico became the backdrop for 
his storm paintings. During tumultuous 
thunderstorms, in their darkness Jamie 
found a creative outpouring of light. Do you see the brush strokes as you look closely at this painting? 
Jamie achieves this look by creating his work with an under painting layer of the texture gesso. Then he 
paints his landscapes over it with acrylics.  
 

 
Kathleen Eaton - Sunset in Bucktown 
What media do you think this is? It’s oil painting on masonite- a type 
of smooth wood. Kathleen achieves a rich almost glowing quality by 
painting on masonite and building up areas of color with many layers 
of transparent paint. She chooses to use masonite compared to 
painting on paper or canvas which would absorb some of the paint. 
This series of urban landscapes began as an exploration of the way 
older cities are in a constant state of change, the neighborhoods are 
mixing old and new with homes and businesses.  

 
Gregory Strachov - The Third Morning 
Gregory is a self-taught painter from Painesville, Ohio. He created the Third 
Morning as he anticipated appearing in Denver at the Cherry Creek Arts 
Festival for the third year in a row. He explains, “For months, several 
hundred artist are preparing the crop of their minds, expressing their 
thoughts by forming clay, or shaping wood, or spreading paint. Each one of 
these artists can look out of their studio window and know that the 
mountains around Denver will soon be a reality.” Gregory’s technique with 
this painting shows his great skill. Some of the examples of this are the way 
that he is able to use watercolor to capture such amazing detail in the piece, 
as well as the bright colors. 

 
 



Michael Bailot - Untitled 
What is unique about this basket? What do you think it’s made out of? It was made 
with manmade material. Michael wanted this basket to look like a clam or natural 
coral and he constructed the piece out of telecommunication wire. What kind of a 
statement could he be making with this piece? Using modern material to make an 
organic piece? Explore any ideas- could be 
man vs nature, etc.  
 
Curtiss Brock - Untitled 
Curtiss creates his pieces by casting them in 
glass. He pours molten glass into a mold and 
then solidifies it in a kiln after adding coloring 
and foil to the piece. He likes to explore the 
relationship we have with the earth and his 
work is always deeply influenced by nature. 
Rocks and minerals can be seen as the clock that dates the earth itself. They are far 
more enduring than we are. As we are all dependent upon the earth and its 
resources, Curtiss says these works are an attempt to make people stop and 
appreciate the power and mystery of our planet and it’s resources.  
What does this piece look like in relation to rocks and minerals? A Geode? A 
geode is a rock that forms crystals inside of it; if you break the rock open you can 
see the crystallized insides.  
 
Michael Tonder - Untitled 
What does this piece remind you of? A waterfall? Ice? Michael grew up in 
Minnesota and often says that his work can be traced to the spring breakup of Lake 
Superior and ice flows. To create a piece such as this Michael takes long rods of 
glass, clamps them together with a copper clamp and then fires them. As the glass 
fuses together the copper melts away and Michael had 
to be aware of the different heating temperatures of the 
materials. This is an example of an artist combining 
their knowledge of science to create art.  

 
Kenneth Standhardt - Raku Vessel 
Kenneth begins by throwing a pot on a wheel, he then allows it to dry until it feels like 
leather and then is able to carve on the piece. He fires the work in an outdoor kiln until it is 
glowing red. At this point he removes the piece and buries it in sawdust to cool, the sawdust 
gives the piece a dark soft look.  

 
Betsy Youngquist - June’s Owl 
Betsy Youngquist creates mixed media beadwork sculptures that reflect 
her fascination with the intersection of humans, animals, and mythology. 
She is drawn to the idea of animals as messengers, as well as the concept that all aspects of nature are 
interconnected and interdependent. “It is my belief that wisdom can be gained through attending to 
the living world around us,” Betsy comments.  
 
In creating her sculpted mosaics she chooses forms that contain a strong symbolic content in their 
shape. This piece started as a unique carving out of high-density foam. Then the surface is encrusted 
with beads and found materials in a mosaic process. Betsy’s mosaic 
technique incorporates a variety of glass, porcelain, and natural 
materials that is used on the surfaces. 
 

Deborah Muhl - Untitled 
What is unique about this basket? The shape? Is it a traditional form? Deborah Muhl 
likes to use sweet grass to create many of her baskets, and in the bottom of this one is 
a gourd. Basketry has evolved over the years from more traditional functional forms, 
to abstract forms such as this one. 

 
 



Dolan Geiman - Whale Collection 
I was visiting a friend in California a few years ago and we were 
driving up the coast. We stopped to look at the ocean in an area 
known as Big Sur and while standing there I was amazed to see 
beautiful whales swimming off the rocky coast. It was the first time 
I had seen real whales, and immediately pulled out my 
sketchbook and started documenting the experience.  
   
When I returned to my studio in Chicago I knew I wanted to make 
a piece about these beautiful animals. I pulled out a few boxes of 
materials, but I couldn’t decide what to do. After laying the 

materials out, I noticed I had a lot of old cool pieces of leather; old baseball gloves, vintage leather saddles, old 
handbags: the idea came to me to try to disassemble these, cut them up, and use the pieces to make a wall sculpture 
depicting that large and fascinating creature, the whale.  
 
Benjamin Frey - Mother and Child  
Ben chooses subjects that are strong vessels for meaning: the allure of travel and 
adventure, tenderness and joy, longing, excitement and curiosity are as much tools 
for him as are the wax pencils and antique book pages he draws with and upon. 
Ben is fascinated by circuses and carnivals and sees them as a modern mythology, 
a reminder to our sense of wonder and excitement, and the last places we allow 
ourselves to believe in monsters and giants and uncommon acts. 
   
He creates his pieces by layering papers and pages from antique encyclopedia and 
schoolbooks that relate to the theme of the piece and will create an interesting 
visual texture to interact with the foreground. Over this, he creates a field of color 
with washes and glazes of acrylic paints and then seal the papers with a varnish. 
Once this background has dried, he draws with a lithographer’s pencil (a blend of 
pigment and hard wax) and manipulate the drawing with brushes and tools. 
Finally, he varnishes the piece using an acrylic polymer varnish. 
 

 
 
 
Chris Vance – Smack Talk 
Chris Vance’s design process is fast, multi-tasking and blends cartoons, music, 
graffiti and skateboard culture. Chris started out painting in oils but he’s very 
impatient and now works in acrylic paint because it dries a lot faster. He works on 
a series of about 20 pieces at once. Chris likes to work with acrylic because he 
applies different layers to create his pieces, he also uses charcoal and spray paint 
in his work. Chris talks about how his work is a commentary on society and life 
and what happens day to day changes us as people.    
 
 
 

Chia Haruta - Looking Towards the East 
Chia is from Japan and growing up she wanted to study art but her parents 
didn’t want her to. So, when she came to America for college she took up 
the study of art.  
   
What media did Chia use to create this piece? Printmaking, she uses 
woodblocks that she hand carves to create her design. Chia pulls the piece 
through the press an average of 25 times to achieve the colors and textures 
in the work and then adds some hand coloring to the piece. What type of 
art is this? Abstract- Chia strives to create a visual response from the 
viewer. Abstract art is trying to convey a feeling or emotion to the viewer 
without using realistic detail. 

 
 


